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MEXICAN  ANTIQUITIES 

The  Director  of  the  AInseum,  since  the  pubHcation  of  the  October  number 
of  the  Bulletin,  visited  Mexico  in  the  interest  of  the  Museum,  and  with  a 
fund  raised  for  the  pur- 
pose made  some  important 
purchases  for  the  Museum 
collections.  These  include 
chairs  of  Mexican  and 
Spanish  origin  belonging 
to  the  17th  and  i8th 
centuries ;  an  interesting 
pair  of  Spanish  stirrups 
of  the  17th  century,  made 
of  iron  engraved  and  in- 
laid with  silver ;  a  pair 
of  carved  doors  from  the 
sagrario  of  an  old  Mexi- 
can church  of  the  i6th 
century;  a  collection  of 
prehistoric  Aztec  musical 
instruments,  and  a  choice 
collection  of  "Talavera" 
maiolica  made  in  Puebla, 
Mexico,  between  about 
1680  and  1800.  The 
musical  instruments  con- 
sist of  rattles,  whistles, 
flageolets,  and  bells.  The 
rattles,  called  by  the  na- 
tive Mexicans  "ajacaxtli," 
are  hollow  balls  of  clay 
ranging  from  the  size  of 
a  golf  ball  to  that  of  a 


CHAIR,   CARVED,   PAINTED   AND  GILDED 

Mexican 

Seventeenth   Century 
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CARVED   WOODEN    DOORS,    PAINTED,   GILDED   AND   SILVERED 
From  the   Sagrario  of  an  old   Mexican  Church 
Late   Sixteenth    Century 
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base  ball,  pierced  with  holes  and  enclosing  little  balls  of  clay.  These  rattles 
were  used  in  dancing  ceremonies,  being  held  in  the  palm  of  the  hand.  Others 
are  provided  with  short  handles.  The  flutes,  or  flageolets,  usually  have  four 
sound  holes.  One  of  those  secured  for  the  Museum  terminates  in  a  Death's 
head.  The  copper  bells,  called  by  the  Aztecs  "yotl,"  are  in  the  form  of 
small  sleigh  bells  of  mitre 
shape.  One  interesting- 
example  is  of  very  dimin- 
utive size  with  an  open- 
work pattern.  A  rarer 
variety  consists  of  little 
globular  earthenware  bells 
with  a  movable  clay  ball 
in  the  centre.  These  are 
provided  with  two  holes  in 
the  upper  portion  for  sus- 
pension and  were  probably 
worn  on  the  clothing. 
One  of  these  button- 
shaped  bells  is  shown  in 
the  accompanying  illus- 
tration. Of  whistles  there 
is  a  great  variety  of  forms. 
Some  are  in  the  shape  of 
grotesque  birds,  while  one 
represents  a  seated  human 
figure  with  the  whistle 
rising  from  the  back.  An- 
other example  is  rudely 
fashioned  in  the  form  of 
a  boar's  head.  Genuine 
Aztec  miusical  instruments 
are  now  exceedingly  rare, 
and  it  is  seldom  that  they 
can  be  procured.  Mexico 
is  flooded,  however,  with 
fraudulent  imitations  of 
Aztec  antiquities,  and  the 
collector  must  be  on  his 
guard  against  these 
worthless  reproductions. 

The  study  of  the  Puebla  maiolica  establishes  several  important  facts  which 
have  not  been  previously  noted.  While  the  greater  portion  of  the  ware  and 
tiles  found  in  Mexico  are  unquestionably  of  Mexican  manufacture,  some  of 
the  older  work  is  undoubtedly  of  Spanish  origin,  probably  imported  from 
Spain  before  the  Mexican  manufactories  were  firmly  established.  Several  of 
the  examples  procured  for  the  Museum  are  particularly  interesting  as  revealing 


LARGE   MAIOLICA   VASE 

Polychrome    Decoration    Showing  Spanish    Influence 

Made   at    Puebla,    Mexico,    about    1780 
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AZTEC    RATTLES   AND   BELLS 

Pre-Columbian 


AZTEC   WHISTLES  OF  CLAY 
Pre-Columbian 
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LARGE   MAIOLICA   VASE   PAINTED   IN    BLUE   CAMAIEU 

Showing   Italian,    Spanish    and   Chinese    Influence 

IVIade   at   Puebia,    Mexico,    about    1750 
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the  influence  of  several  countries.  One  piece,  a  large  jar  decorated  in  blue 
camaieu,  is  remarkable  as  reflecting  the  art  of  Italy  through  Spain,  and  shows 
also  Chinese  influence.  At  one  time  Spain  imported  from  Italy  many  of  the 
best  workers  in  various  departments  of  art.  The  blue  monochrome  decorations 
which  characterize  the  maiolica  of  Genoa  and  Savona,  Italy,  were  appropriated 
by  the  Spanish  maiolists,  consequently  it  is  not  surprising  that  these  designs 
figure  to  some  extent  on  the  old  pottery  of  Puebla.  The  Chinese  character 
of  forms  and  decorations  was  not  the  result  of  Oriental  workmen  being  brought 
to  Mexico,  but  of  the  influence  of  fine  Chinese  porcelain  which  was 
imported  into  Mexico  in  great  quantities  throughout  the  eighteenth  century. 
While  it  is  claimed  by  certain  Mexican  archaeologists  that  Chinese  potters 
came  to  Mexico  from  the  Philippines,  we  have  no  evidence  whatever  to  support 
that  statement,  as  all  of  the  designs  which  show  Chinese  influence  are 
undoubtedly  the  work  of  Spanish  or  Mexican  copyists.  Not  a  single  piece 
has  yet  been  found  which  shows  Oriental  workmanship. 

The  most  interesting  object  in  the  collection  of  pottery  is  a  large  bacino, 
or  basin,  twenty  inches  in  diameter,  taken  from  one  of  the  oldest  churches 
in  Mexico.  It  is  the  earliest  piece  which  has  yet  been  brought  to  our  attention, 
and  probably  antedates  the  year  1680.  This  interesting  specimen  shows 
Moorish  influence,  and  is  supposed  to  have  been  brought  from  Spain  by  one  of 
the  early  voyagers.  The  design  is  distinctly  arabesque  and  beautifully  treated, 
the  colors  used  being  blue  and  black.  It  is  so  different  in  treatment  from  any 
of  the  other  pieces  obtained  that  it  would  be  impossible  to  suppose  it  to  be  the 
work  of  one  of  the  Puebla  artists. 

Of  considerable  interest  is  a  circular  dish  of  tortoise  shell,  or  Whieldon 
ware,  made  in  England  between  1760  and  1780.  It  is  of  enormous  size  and 
one  of  the  best  examples  of  this  variety  of  colored  lead  glazing  that  has  yet 
come  to  light.  Old  English  pottery  is  seldom  found  in  Mexico.  This  piece  was 
discovered  in  one  of  the  antiquarian  shops  where  it  posed  as  a  specimen  of 
Mexican  tin  enameled  ware.  Scarcely  less  remarkable  are  two  dishes  of 
sgraffito  or  slip-decorated  ware,  evidently  the  work  of  a  Spaniard,  or  at  least 
reflecting  Italian  art  through  Spanish  introduction. 

Several  examples  of  early  Puebla  maiolica  are  here  figured.  With  this 
addition  to  the  group  of  Mexican  tin  enameled  pottery  previously  on  exhi- 
bition, the  Museum  now  possesses  probably  the  most  representative  collection 
of  this  most  interesting  ware  to  be  found  anywhere.  It  will  be  remembered 
that  attention  was  first  called  to  this  v/are  in  the  pages  of  this  magazine.  The 
old  Spanish  books  are  singularly  silent  on  the  subject  and  the  ceramic  text 
books  have  thus  far  made  no  reference  to  it.  The  Director  is  now  preparing 
a  monograph  on  this  ware,  to  be  illustrated  by  many  of  the  finest  examples 
from  public  and  private  collections. 

The  purchases  referred  to  have  been  placed  on  exhibition  in  their  several 
departments  and  are  now  ready  for  inspection. 
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HISPANO-MOR.ESQUE   STIRRUPS 

Among  the  many  beautiful  and  rare  objects  acquired  by  the  Director  of 
the  Museum  during  his  recent  visit  to  Mexico  are  two  Hispano-]\Ioresque 
stirrups.  They  are  cross  shaped,  one  of  them  being  decorated  with  engraved 
designs,  the  other  inlaid  w'ith  silver. 

These  stirrups  usually  measure  from  eighteen  to  twenty  inches  in  height, 
including  ring  for  suspension,  and  from  twelve  to  fourteen  inches  in  width. 
They  are  made  of  one  piece  of  forged  iron,  the  lower  section  being  double, 
and  held  apart  by  a  connecting  bar,  and  are  generally  ornamented  with 
pierced  work,  arabesque  figures  and  varied  designs  representing  flowers,  scrolls, 
etc.  They  were  used  by  Hernando  Cortez  and  the  officers  who  accompanied 
him  during  the  Conquest  of  ^lexico,  and  it  is  not  impossible  that  these  may 
date  from  that  period. 

The  Ambras  collection  possesses  one  of  these  rare  stirrups  which  is  said 
to  be  of  the  twelfth  century,  and  to  have  belonged  to  the  Emperor  Maximilian  L 
M.  Demmin  thinks  it  is  of  the  Romanic*  period  and  was  most  likely  taken 
over  to  America  by  the  Spaniards  who  had  captured  it  from  the  Moors. 

A  pair  in  the  writer's  collection  from  Guatemala  were  obtained  at  the 
Chicago  Exposition  in  1893.  They  have  a  chiseled  border,  and  the  central 
panels  on  each  side  are  decorated  with  floral  designs  encircling  rosettes  of 
pierced  w^ork.  The  total  height,  including  the  ring  of  suspension,  is  eighteen 
and  a  half  inches  and  the  width  thirteen  inches. 

A  pair  of  these  stirrups  in  the  collection  of  M.  Eugene  Boban,  which  were 
said  to  have  belonged  to  the  ill-fated  Emperor  Maximilian,  were  sold  at  auction 
in  New  York  in  1887,  and  are  thus  described  in  the  catalogue: 

'Tt  is  a  well  known  fact  that  Cortez,  born  at  Medellin  in  Estramadura  in 
1485,  reached  the  Antilles  in.  1504,  and  it  is  evident  that  skilled  smiths  must 
have  been  kept  very  busy  in  those  new^  settlements,  bases  of  operation  for 
adventurers  eager  for  gold  and  new  conquests.  It  is  therefore  probably  in 
the  Antilles  that  the  strange  idea  was  first  conceived  of  loading  the  horse  with 
such  stirrups,  genuine  arms  of  great  usefulness  in  struggles  body  to  body  with 
enemies  almost  naked  and  deprived  of  means  of  defence. 

"Imagine  one  of  those  iron-clad  cavaliers,  penetrating  violently  into  the 
ranks  of  the  Mexicans,  on  foot  and  half  clad ;  it  is  evident  that  these  stirrups, 
skilfully  used,  would  wound  and  overthrow  many  enemies.  But  the  following 
text  faithfully  translated  from  Francisco  Lopez  de  Gomara's  work,  Historia 
de  las  Cojiqiiisfas  de  Hernando  Corte:;,  will  tend  to  dispel  all  doubts  on  this 
subject : 

"  Tn  so  critical  a  circumstance,  Cortez  remembered  having  heard  that  the 
Mexicans  never  abandoned  the  battlefield  so  long  as  the  National  banner  was 
in  sight ;  consequently  he  decided  to  penetrate  their  ranks  to  tear  away  this 
sacred  object  from  the  hands  of  the  Mexican  commander.  Accompanied  by 
Juan  de  Salamanca,  Christobal  de  Olid,  Avilla,  Sandoval  and  Alvarado,  who 
surrounded  him,  he  rushed  upon  the  enemy  with  such  impetuosity  that  those 
he  did  not  kill  with  his  lance,  Jie  oz'crthrezv  zvith  his  stirrups,  called  Mitral 
stirrups    (de  mitra),  but  which  rather  resembled  a  cross  and  were  of  great 

^Romanesque   (?) 
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MEXICAN   STIRRUP 

H  ispano-Moresque   Style 

Seventeenth   Century 
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weiglit  and  made  of  iron  as  it  was  still  fashioned  among-  us  long  ago.'  During 
M.  Boban's  long  sojourn  in  Mexico,  he  examined  many  mural  and  other  paint- 
ings, representing  ancient  views  of  Mexico,  also  costumes  of  the  period  of 
the  Conquest;  these  enabled  him  to  reach  the  conclusion  that  the  fashion  of 
wearing  these  stirrups  ceased  at  the  beginning  of  the  eighteenth  century." 

Cornelius  Stevenson 


\  ANDIRONS 

Two  specimens  of  antique  Florentine  andirons  are  shown  in  the  accom- 
panying illustrations.  The  tall  ones  are  of  Avrought  iron.  The  base  is  a  wide, 
semicircular  band  of  iron,  ornamented  with  incised  geometrical  designs,  and 
bearing  underneath  open-work  scrolls  and  rosettes.     The  incised  ornamentation 


BRASS   ANDIRONS 

Florentine 


is  carried  on  up  the  standard,  which  terminates  in  a  brass  knob,  presenting 
grotesque  heads  in  relief.  The  small  knob  surmounting  the  standard  is  of 
brass  also,  with  curious,  mask-like  faces.  The  low  andirons  are  of  brass,  with 
egg-shaped  knobs  at  each  end.  Open-work  bands  run  across,  the  upper  one 
like  a  railing.  The  feet  are  ornamented  with  floral  designs  in  graceful  patterns. 
The  log  supports  are  double  bars  of  iron,  and  the  general  effect  of  the  andirons 
suggests  an  ample  fireplace  for  their  use. 

The  iron  worker  of  all  countries  was  called  upon  to  make  the  very  neces- 
sary andiron,  but  it  was  in  France  and  Italy  during  the  period  of  the 
Renaissance  that  he  produced  the  most  beautiful  results.  During  the  Middle 
Ages,  the  andiron  was  crude  and  very  large,  and  usually  finished  either  in 
crooks  or  in  balls;  but  later,  as   art  became  a  passion,  the  artist  turned  his 


lO 
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thought  to  the  beautifying  of  the  Jiearth,  and  made  andirons  that  harmonized 
^yM^ti^e  fine  architectural  surroundings  that  were  becoming  an  expression  of 
the  lite  of  the  people. 


WROUGHT    IRON   FIRE   DOGS 
Florentine 

Andirons  of  bronze,  of  brass,  even  of  silver,  were  fashioned  with  o-reat 
skill.  Frequently  a  bracket-shaped  base,  richly  ornamented,  would  serve'^as  a 
pedestal  for  a  statue— perhaps  some  god  or  goddess  of  mvthologv  or  a  per- 
sonification of  the  sun  or  moon.  These  figures,  detached  from  their  bases  are 
occasionally  shown  in  museums  as  specimens  of  sixteenth  centurv  workmanship. 

Cast  iron  andirons  appear  in  the  fifteenth  centurv,  manv  being  beautifullv 
modeled,  while  others  are  mere  unshapen  masses  of  iron. 
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II 


CAPO   DI  MONTE  PORCELAIN 

It  is  well  known  that  for  many  years  reproductions  of  the  celebrated  Capo 
di  Monte  porcelain,  produced  in  the  i8tli  century  near  Naples,  Italy,  have 
been  made  extensively  at  several  factories  in  Europe,  especially  for  the 
American  market,  and  it  is  not  surprising,  therefore,  that  quantities  of  so-called 
Capo  di   Monte  ware   are  to  be   found   in  public  and   private  collections  and 


PAIR   OF   CAPO   DI    MONTE  CANDLESTICKS 
Hard    Paste,    1760-1800 


among  the  bric-a-brac  which  adorns  the  houses  of  hundreds  of  well-to-do 
people.  When  the  Capo  di  Monte  factory  was  closed  about  1820,  many  of 
the  moulds  used  there  were  secured  by  the  Ginori  factory,  at  Doccia,  Italy, 
where  the  same  designs  have  been  reproduced,  often  with  the  old  marks,  down 
to  the  present  time.  Other  factories,  in  France,  Germany  and  Austria,  have 
also  been  imitating  this  porcelain  for  fraudulent  purposes,  although  several 
reputable  factories,  including  those  at  Meissen,  Germany,  and  Herend,  Austria, 
have  for  years  been  producing  hard  paste  porcelain  in  the  Capo  di  Monte 
style,  but  bearing  the  marks  of  their  own  factories.  While  the  latter  strongly 
resembles  the  genuine  ware,  it  is  not  intended  to  deceive. 

Genuine  pieces  of  hard  paste  Capo  di  Monte  porcelain  are  exceedingly 
rare  and  few  examples  are  to  be  found  in  European  museums,  outside  of  Italy. 
In  the  United  States  they  are  practically  unknown,  and  it  is  doubtful  whether 
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there  are  any  authentic  spechnens  in  the  colored  relief  style  in  any  public  insti- 
tution, outside  of  the  Pennsylvania  Museum.  Many  pieces  will  be  found  in 
the  museums  of  this  country  posing  as  Capo  di  Monte,  but,  in  reality,  they  are, 
probably  without  exception,  modern  imitations  of  the  old  ware.  It  is  just 
possible  that  among  the  large  number  of  pieces  exhibited,  a  few  may  be 
genuine,  but  thus  far  they  have  not  been  recognized  as  such.* 

The  Pennsylvania  Museum  has  received  from  time  to  time,  by  gift  or 
bequest,  many  fine  examples  of  so-called  Capo  di  Monte,  some  of  which  are 
exceedingly  elaborate  in  decoration  and  good  in  color,  but  these  have  invariably 


CAPO   DI    MONTE  CUP   AND   SAUCER 
Hard    Paste,    1760-1800 


proved  to  be  modern  imitations.  For  several  years  the  Museum  has  been 
endeavoring  to  secure  some  authentic  examples,  and  not  until  a  few  weeks  ago 
have  these  efforts  been  successful.  A  recent  purchase  in  London,  England, 
of  five  pieces  of  uncjuestionably  genuine  Capo  di  Monte  has  been  added  to  the 
Aluseum  collection,  and  by  means  of  these  it  is  possible  to  distinguish  the 
genuine  from  the  false,  between  which  there  are  many  points  of  difference, 
such  as  color  of  the  paste,  method  of  gilding,  excellence  of  workmanship, 
sharpness  of  reliefs,  etc.  The  pieces  recently  accjuired  include  a  cup  and  saucer 
with  relief  designs  representing  on  one  side  the  Triumph  of  Bacchus,  and  on 
the  other  Ceres  in  her  chariot.  These  are  from  the  collection  of  Rev.  T.  Stani- 
forth,  who  secured  them  at  the  celebrated  sale  of  the  Bernal  collection,  in  1855. 
A  pair  of  candlesticks  with  full  length  figures,  one  of  a  girl  and  the  other  of 
a  man  in  Oriental  costume,  are  good  examples  of  figure  modeling  from  this 
factory.    A  seau,  or  ice  pail,  with  figure  decoration  in  high  relief,  representing 

*Since  the  above  was  written  the  writer  has  found  two  genuine  pieces  of  Capo  di  Monte  of  the 
second,  or  hard  paste,  period,  in  the  Metropohtan  Museum,  New  York. 
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Apollo  and  Daphne,  and  handles  in  form  of  hooded  dolphins,  is  a  particularly 
choice  example  of  this  style  of  ware.  This  little  group  represents  the  best 
period  of  the  Capo  di  ]\Ionte  factory,  when  hard  paste  was  manufactured, 
from  about  1759  to  1800. 

The  imitations,  which  are  so  numerous,  are  of  hard  paste  of  exceeding- 
whiteness,  which  ma^'  be  readilv  distingitished  from  the  senuine  ware,  which 


CAPO    DI    MONTE  SEAU   OR    ICE   BOWL 
Hard   Paste,    1760-1800 

is  of  a  pronounced  grayish  green  color.  The  body  of  the  imitations  is  of  much 
finer  grain  than  that  of  the  genuine,  which  as  a  rule  is  coarse  and  boldly 
modeled. 

The  museum  is  also  in  possession  of  an  earlier  piece,  made  at  Naples, 
previous  to  1759,  which  is  of  artificial  soft  paste,  decorated  in  flat  colors  and 
devoid  of  modeled  designs.  Several  good  examples  of  the  first  period  are 
owned  by  Rev.  Alfred  Duane  Pell,  of  New  York.  g   ^    g 
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NOTES 

Cover  Design — The  new  cover  design  for  this  number  has  been  done  by 
a  pupil  of  the  School  connected  with  this  Museum. 


Oriental  Rugs — Several  of  the  more  interesting  examples  of  Oriental 
carpets  and  rugs  belonging  to  the  J.  Lees  Williams  collection  have  been  framed 
and  placed  on  the  floor  in  the  South  Vestibule,  where  they  can  be  seen  to  much 
better  advantage.  Other  pieces  have  been  hung  in  the  East  Arcade,  above  the 
furniture,  where  the  entire  collection  will  soon  be  rearranged,  in  order  to  secure 
better  light. 

Textiles — A  portion  of  the  Mrs.  William  D.  Frishmuth  collection  of 
Colonial  Relics  is  being  installed  in  the  new  rooms  in  the  basement.  This 
collection  has  recently  been  greatly  enriched  by  some  very  rare  and  curious 
textile  fabrics  of  Colonial  times,  which  will  be  placed  in  large  wall  frames  for 
permanent  exhibition. 

Art  Primers — Four  numbers  of  the  new  series  of  Art  Primers  have  now 
been  issued,  copies  of  which  can  be  obtained  by  members  of  the  Corporation, 
free  of  charge,  on  application  to  the  Director  of  the  Museum.  They  are  on 
the  folloAving  subjects: 

Salt  Glazed  Stoneware. 
Tin  Enameled  Pottery. 
Artificial  Soft  Paste  Porcelain. 
Lead  Glazed  Pottery  (Part  i). 

All  of  the  above  have  been  republished  in  handsome  style  by  the  firm  of 
Doubleday,  Page  &  Company,  New  York,  and  can  be  obtained  at  one  dollar 
a  copy. 

New  Cases — Two  large  new  cases  have  been  placed  in  the  East  Gallery. 
In  these  have  been  arranged  the  European  hard  paste  porcelains.  Another 
similar  case,  just  completed,  will  be  used  for  the  collection  of  old  Mexican 
maiolica,  recently  purchased. 


School  Notes — About  half  a  hundred  more  pupils  are  enrolled  in  the 
Art  Department  this  season  than  at  the  same  period  last  year.  The  increase 
is  chiefly  in  Applied  Design.  Mr.  Clarence  Preston  Andrade  has  been  engaged 
to  conduct  the  special  and  preparatory  classes. 

A  new  class  in  Metal  Work  and  Jewelry  has  been  started  to  accommodate 
the  additional  applicants  for  these  subjects,  the  three  regular  sessions  being  full. 
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A  series  of  prizes  of  photographs  from  sketches  by  famous  artists  has 
been  estabhshed  by  Mrs.  John  V/.  Pepper,  to  be  awarded  monthly  for  the 
best  compositions  in  the  Illustration  Class. 

An  exhibition  of  the  work  of  Mr.  Deigendesch,  Mr.  Faber,  and  Mr.  Muhr, 
was  given  in  November  under  the  auspices  of  the  Alumni  Association. 

Through  the  generosity  of  one  of  our  members,  Miss  Selina  B.  Mcllhenny, 
the  Association  is  enabled  to  offer  to  the  students  of  the  Art  Department  a 
series  of  prizes  for  summer  work,  formal  announcement  of  which  will  be  made 
before  the  close  of  the  sessions,  June  ist. 

An  immediate  addition  to  the  advantages  of  the  Alumni  Association,  made 
possible  by  Miss  Mcllhenny's  gift,  is  the  opportunity  of  working  from  the 
costumed  model  in  the  life  class  room  of  the  School  every  Saturday  afternoon 
(except  holidays)  during  the  season,  from  one  to  three  o'clock.  All  members 
of  the  Association  are  privileged  to  such  use  of  the  model  as  they  may  find 
valuable  for  their  various  purposes. 

The  second  number  of  TJie  Nezus  Letter  of  the  Alumni  Association  of  the 
School  of  Industrial  Art  of  the  Pennsylvania  Museum  has  been  issued.  It  con- 
tains a  report  of  the  Art  Department  of  the  Association,  showing  what  has 
been  accomplished  by  the  organization  since  its  inception. 


ACCESSIONS 

October — Decennber,    1907 


CLASS 
Antiquities 

Armor 


Book  Plates 
Carvings  . . . 


Ceramics. 


OBJECT 

Colonial    Relics    

Paper   of   Pins,    Old    

2  Stirrups,    Iron,    Inlaid    and    Engraved,     17th 
Century    

3  Examples,    Designed   by   the    Donor    

Pair    of    Sagrario    Doors,    Wood,    from    Church 

in    Mexico,     i6th    Century    

5    Pieces    of    Capo    di    Monte    Porcelain,    Italy, 

1760-1800    

12    Tiles,    Pottery,    from    Puebla,    Mexico,    17th 

and    1 8th    Centuries    


HOW   ACQUIRED 
Given   by   Mrs.    W.    D.    Frishmuth. 
Given  by  Mr.   T.   Henry  Sweeting. 

Bought — Special    Mexican    Fund. 
Given  by  Mr.   Charles  P.   Gray. 

Bought — Special    Mexican    Fund. 

Bought — Joseph   E.    Temple   Trust. 

Bought — Special    Mexican    Fund. 


ACCESSIONS— Continued 


CLASS 
Cekahiics  . 


OBJECT 
Tortoise 


Shell,       England, 


Plate,       Pottery. 
c.     1780     

II  Examples  of  Old  Mexican  Maiolica,  17th 
and    i8th    Centuries    

2  Dishes,  Pottery,  Sgraffito  Decoration,  from 
Guanajuato,    Mexico,    early    19th    Century.  .  . 

Plaque,  Pottery,  by  Enrique  Ventosa,  Puebia, 
Mexico,    Modern    

4   Pieces  of  Pottery,   Mexico,   Modern    

Figure,  Pottery,  Made  by  Abraham  James, 
Westtown,    Pa.,    c.    1840    

Flower  Vase,  Pottery.  Sgraflfito  Decoration, 
Made  by  Enos  Smedley,  West  Chester,  Pa., 
1840     

Water  Jug,  Double,  "Mocha"  ware,  Stafford- 
shire,   England,   c.    1820    

Fruit  Dish  and  Tray,  Creamware,  Made  by 
Josiah    Wedgwood,    England,    c.    1790    

Cup,   Porcelain,   Rose   Lustre,   England,   c.    1820 

Saucer,  Porcelain,  by  Josiah  Spode,  2d,  Stoke- 
upon-Trent,    England,    after    1800    

Plate,  Porcelain,  Crown  Derby  Ware,  Eng- 
land,   c.     1800     

Punch  Bowl,  Pottery,  Chinese  Style,  Silver 
Lustre   Rim,    Staffordshire,    England,   c.    1820 

Christening  Bowl,  Pottery,  Slip  Decoration, 
Lettered    "I.    H.    S.,"    Germany,   c.    1820    .  .  . 

Plate,  Pottery,  Whieldon  Ware,  England, 
c.    1 760 

Mug,  Pottery,  Copper  Lustre,  with  Painted 
Portrait    of    Gen.    W.    H.    Harrison    

Bowl,  Porcelain,  Flowers  in  Colors,  Tournay, 
France,   c.    1770    

Etui,  French  Imitation  of  Battersea,  Modern 
(for    comparison) 

Chair,  Carved,  from  Old  Mexican  Church, 
1 7th     Century      

Chair,    Carved,    Spanish,    i8th    Century    

2  Chairs,    Carved   Wood,  Inlaid,    Chinese    

Qlj^ss '     Tumbler,     Made     by    Thomas     Webb     &     Sons, 

England,     1902     

Wine     Glass,     Made     by.     Count     Schafifgotsch, 

Germany     

Champagne  Glass,  Made  by  Baccarat,  Paris.  . 
;      Bottle,     Chiseled,    Made    by    Thomas    Webb    & 

Sons,     England     

Holy   Grail    Cup,    Dark   Red   and   Amber,   Made 

by    Count    Schaffgotsch,    Germany    

Candlestick,     Colonial     Style,    Made    by    H.     P. 

Sinclaire   &   Company,    Corning,   N.    Y 

Vase,    Made    by    H.    P.    Sinclaire    &    Company, 

Corning,     N.     Y 

Bagpipe,  The  Highlands,  Scotland,  19th  Cen- 
tury      

18   Clay  Instruments,  Aztec 

3  Copper    Bells,    Aztec 

"Une   Habitante,"   by   Frederick  James    ■ 

"The    Watchmaker,"    by    Charles   X.    Harris    .  . 
1 1    Examples    of    Head-dresses,    China,    Siberia, 

Switzerland    and    Holland     

Hat,    Napoleonic.    Mexico,   c.    1809    

Tapestry,    Old    Flemish    


Enamels. 


Furniture. 


Musical  In- 
struments 


Paintings. 


Textiles 


HOW  ACQUIRED 

Bought — Special    Mexican    Fund. 

Bought — Special    Mexican    Fund. 

Bought — Special    Mexican    Fund. 

Bought — Special  Mexican  Fund. 
Bought — Special    Mexican    Fund. 

Bought — Special    Museum    Fund. 

Bought — Special    Museum    Fund. 

Given    by    Mr.     Haldeman    Figyelmessy. 

Given    by    Mr.    Haldeman    Figyelmessy. 
Given    by    Mr.    Haldeman    Figyelmessy. 

Given    by    Mr.    Haldeman    Figyelmessy. 

Given    by    Mr.     Haldeman    Figyelmessy. 

Given    by    Mr.    Haldeman    Figyelmessy. 

Given   by   Dr.    Henry   E.    Muhlenberg. 

Given    by    Mrs.    Harriot    S.    Turner. 

Lent  by   Dr.   Edwin  A.   Barber. 

Given   by    Dr.    S.    Weir    Mitchell. 

Bought — Special  Mexican  Fund. 
Bought — Special  Mexican  Fund. 
Given   by   Miss    Anna    T.    Jeanes. 

Given   by   Mr.    John   T.    Morris. 

Given    by   Mr.    John   T.    Morris. 
Given   by   Mr.    John   T.    Morris. 

Given  by  Mr.  John  T.  Morris. 

Given  by  ^Ir.  John  T.  Morris. 

Given  by  Mr.  John  T.  Morris. 

Given  by  Mr.  John  T.  Morris. 

Bought — Special    Museum    Fund. 
Bought — Special    Mexican    Fund. 
Bought — Special    Mexican    Fund. 
Lent   by    Mrs.    Frederick   James. 
Lent  by    Mrs.    Frederick   James. 

Given   by   Mrs.    W.    D.    Frishmuth. 
Bought — Special    Mexican    Fund. 
Lent   by    Mrs.    Frederick   James. 
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PENNSYLVANIA     MUSEUM 

AND    SCHOOL  OF    INDUSTRIAL    ART 


MUSEUM     COMMITTEE 


John  Story  Jenks,  Chairman 
Dr.  Alfred  C.  Lambdin 
John  H.  McFadden 
John  T.  Morris 
John  W.  Pepper 
Edgar  V.  Seeler 


Mrs.  W.  T.  Carter 

Mrs.  Wm.  D.  Frishmuth 

Miss  Fannie  S.  Magee 

Miss  Elizabeth  C  Roberts 

Mrs.  John  Harrison,  Ex-OMcio 

Miss  Anna  Blanchard,  Honorary 


t5 


HONORARY     CURATORS 

Textiles,  Lace  and  Embroidery Mrs.  John  Harrison 

Oriental  Pottery Mrs.  Jones  Wister 

Oriental  Carpets. Charles  F.  Williams 

European   Porcelain Rev.  Alfred  Duane  Pell 

Arms  and  Armor Cornelius  Stevenson 

Furniture  and  Woodwork Gustav  Ketterer 

Musical   Instruments Mrs.  W.  D.  Frishmuth 

Prints,  Book  Plates  and  Historic  Seals. Charles  E,  Dana 

Numismatics F.  D.  Langenheim 

Sculpture,  Marbles  and  Casts '. Alexander  Stirling  Calder 

Philately Edward  Russell  Jones 


fi 


ASSOCIATE  committee    OF    WOMEN    TO    THE     BOARD    OF    TRUSTEES 


PRESIDENT 


Mrs.  John  Harrison 

SECRETARY 

Mrs.  David  ,E.  Dallam 


VICE-PRESIDENT 

Mrs.  Edward  H.  Ogden 

TREASURER 

Mrs.  Joseph  F.  Sinnott 


Miss  Anna  Blanchard 
Mrs.  Rudolph  Blankenbuhg 
Mrs.  John  H.  Brinton 
Mrs.  William  T.  Carter 
Miss  Margaret  Clyde 
Miss  Margaret  L.  Corlies 
Miss  Ada  M.  Crozer 
Mrs.  Rodman  B.  Ellison 
Miss  Cornelia  L.  Ewing 
Mrs.  Wm.  D.  Frishmuth 


Mrs.  W.  W.  Gibbs  Mrs. 

Mrs.  Sarah  L.  Hipple  Mrs. 

Mrs.  J.  L.  Ketterlinus  Mrs. 

Miss  Nina  Lea  Miss 

Mrs.  John  H.  McFadden  Mrs. 

Miss  Fannie  S.  Magee  Mrs. 

Mrs.  James  Mifflin  Mrs. 

Mrs,  Francis  F.  Milne  Mrs. 

Mrs.  S.  p.  S.  Mitchixl  Mrs. 

Mrs.  Daniel  S.  Newhall  Mrs. 


John  W.  Pepper 
Richard  Peters 
Theodore  W.  Reath 
Elizabeth  C  Roberts 
Thomas  Roberts 
Charles  Morton  Smith 
John  B.  Stetson 
Cornelius  Stevenson 
John  Wistes 
Jones  Wister 


Miss  Elizabeth  Gratz 
Mrs.  M.  Hampton  Todd 
Mrs.  H.  C.  Townsend 


honorary    members 

Mrs.  Caspar  Wister 
Miss  Hannah  A.  Zell 


Made  at  »be  Sign  of  (be  Ivy  Leai  io  Sansoni  Street  Phiiadeliihi* 


